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T has become conventional to describe in words

.. the story" of a picture play at its Trade
showing, by means of a synopsis; but it
is doubtful whether such custom is in the

best interests of the play itself.
The picture play is as fugitive an art as music­

that wonderful and potent ally of the shadow stage.
It is as impossible to translate a picture play into
words as it is to translate a symphony into letter­
press. The moving picture and music stimulate
the emotions entirely through their presentation to
the senses, and a description of the picture play
through the medium of words is a poor gUide to the
emotions designed to be aroused by its screening.

A greater break has also to come with convention :
the break with adaptation. Adaptation of the
printed tale designed for the individual reader must
inevitably pass, though' it was a very necessary stage
in development. The universality of the film must
eventually breed the film tale-teller, just as the printed
word bred the novelist ..

The days of adaptation are numbered; the new
stories will be great in direct proportion as they
visualise successfully the interplay of incident on
character which shall arouse the desired common
emotions of Humanity. Such stories will not depend
for judgment on arbitrary literary values: they will
be constructed for the screen and not adapted to it.
A new standpoint will be necessary for judgment.

.. NOTHING ELSE MATTERS" was designed
for the screen. and the screen only. It makes no
claim to literary merit. Whatever merit it may have,
will depend entirely upon the degree of success it
attains in arousing the emotions that it aims at
stirring.

But of more value than .. the story" in words is
the thone. No work '-that hopes to be called Art,
no matter what the medium. was ever created with­
out a theme. Upon this is built the structure, be
the medium marble or paint. print or moving picture.
With a knowledge of the theme one can better appreci­
ate the presented work.

The theme of .. NOTHING ELSE MATIERS ..
, is the etemal search for that happiness which com­

pletely satisfies. What is it that makes life worth
living, be its lines cast in cottage or castle ~ Each
character in our picture play possesses happiness in
varying degree. What is it that determines this
position and degree? Can we from these puppets of
our imagination glean something of life's great pur­
pose ~

With this theme as basis for the work. this picture
play was made by the joint efforts of the author
and the producer.

WELSH.-PEARSON PRODUCTION
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A great Inrman story that brings 1mJghter by the ricJmes.s of its Inrmor
and tears by the sympathy of its appeal. Produad bY George Pearson.
and aa:laimed by lhe critics to be the first .. Real British Masterpiece:'

THE CAST.
Jimmy Daw HUGH E. WRIGHT
Margery Rose... MOYNA MACGIU
Sallie..... BETTY BALFOUR
Mark Ross..................... George K_
Doris Rose Mabel Poulton
Dick Lane..................... Arthur Cleave.
Tiny Higgs..................... Leal Douglas
AU Higgs Alc!c TItompson
Auntie... Polly Emcru
Flash Harry............... &gina! Denham
Baby Boy............ Baby Moryso~

'Tl is the story of a man whose ambition was beyond his ability to succeed. Before1. he was aware of it, he was overtaL:en in the race of life, and, through not recognising
his own limitations. blamed his ill-luck on others, grew suspicious of those dearest

to him. became D«:Iligent. and at last put himself out of the running.
Then carne the tragedy of his life. •
But the all-eonquering love of his faithful wife. the return of their lost child. and

the recognition that success depends upon oneself alone--and is even then sometimes
of questionable value-brought him to reason.

Complete disillusionment made him see things in their true light. It also brought
a realisation. .

The woman he loved, and who was ever faithful to him. comforted him in his darkest
hours; and together they set out agllin on life's path, with • new hope and a fresh joy.

He learned the lesson of life--that love is everything, and nothing else matters.

,

U'''. I



_....... .... .. .-in Itorf. __ Mr. e-. p_'.
..... at ita beat. ...... but iIIIt '-to the pI.uIuc,.., ;.. triumph r. tIae_
"*' and for Britiah film art."

THE DAILY GRAPHIC, July 29fb, lem:-

.. '1'e\sh P....... is • name tMt h. aJr-Iy _ to _ ---. in
&lOll, becauae they produced , The Bettir 'Ole •_ ' c.n,-. '; but.., ......
made IfSl atrideI to -m the perfectioa aI tile JINI!IIll~ IIiiIided
•Nothina FJ.e M.tten.' The story is full aI ...... _ ......... the IiaIe J.-
incidents that 10 to make • ....,d entatainm-t."

KINEMATOGRAPH WEEKLY. Ju1IJ 19I1a, 1920:-

... Nothin. Elae Mattera' (Weith P--.) is .triumph of praentation: it
employa all- with • auc:a. 1Dl-' in Britiab procIuctiona; and it it ........,
in ill~ at incidental ICIlIMlI which. with • cIeIiPtfuI .....~ •
their ...._ merit, have aIao • real ...... in~ the theme . • . . It it
diflicult to praiae too tu.hJy the ae:r- pictuna wllich~ P__..Khined.
!M~ of fmiJe r..Uate·~ ~. ~ ~ cJmn- willa. which tIae

behind-acenea atmoaphere II mun . Noth... Elae Mattera is.. ex-
ceptional 61m:'

,

THE STAGE. Ju4J 29f1a, lem:-
"ne T.de it Oft the Tun. At th_ o'cIock on the Jter- aI July 2W,

at the AD.aLn. tIae Ilriti.h rdm Plod.tio........ took • ~ Jor-d. I_then._il to .......... IIO.w-_ Ioud. .......

r·....... liniIb. ". procIqctiaa (CIlIIIIpMWll to -, bepuIed liIaia) will,
predict willa fi' .,~ the -W .......... aI ...... BritiIh firm can

do at ill.... .. f.t. the -.l __ _ 011 .-y foot aI thia ­
film. U.an. T.... 1.It lor _ aI the _ aort.

" The Ned Qu.Iiaa.-1\e .-t queatiaa ;. .... _ they to do about
it) ... ;. .,....... tWa P__ rum _ with an
oritiMI. --. ...... __ . liIm that __ our other pnaduc.n at
.1IilnddI. wI.a. • . EM ' _ them-a __ aI Edipee
6nt. tIae NIl __, ., all ':T__._. ita Brabn BJo-na•
•nd ill e-boy It..., ... _ tumecI out. 'Nothinl FJ.e MItten':'

DAILY EXPRESS. JuI" 24t1a, 1920:-
BRITISH FILM MASTERPIECE.

.. A ,.ny pat Britiah film ... arrived•• the Daily Ezprs aIwaya prophniecl
it would.

" The produc:er iI Mr. G-pP~. of Weith. P...-.. and Co.• Ltd.: it
is mritIed •Nothint FJ.e M.ben,' and it _ shown at the AIMmbra n-re.
,...,~ to the .- IIIIhuaiaItic tnde~ on record. At the
canduai. then _ ........allar the author.

!III 1O~~"'.'_~"IIII!.""'iII!Ir~::containa tIImuIhaut the ........... aI........ ...... 10
to • BriIiIh...lienee. Ita theme it _ in the .... criIia allife,~ JMtten
Iiut Lo.e: the '- bet- _ ... -. bell- in courtahip. -Jed in....,in_,. eel by triIIuIIIion•

• " Mr. P__ the IiIm wenian ai' The Belter 'OIe.' which_ ...a- ill tI..i s...... He .... the BriIiIh ..........__ c0n-

cerned. by Hu.h 'fitI!t ... Moyna M.d. '- put IlriIiah~
d..ct"" cWinieely Oft • le.eI with, if not .bcm, theb.t fiIma from ehewhere.

DAILY TELEGRAPH. JuliJ 29t1a, 1920:-
.. The~ wdience. at the concIu.ion of the performance. up.-ed ill opinion

very ai\ilIlatiraIIy by vociferoua appW.. which IaIted Jot quit., five min_.
The IpOIIImeity _ unmiatabble. The spectator felt diapoaed to • live up the
rem. of hil in,..ination into hi! autMr·. handa and be pIeaaed. he knew no! why
nor CU'lld not wherefore: And thiI auc:a. it no! accidental. The producer,
e-,eP_. naponaibIe for it ... INlde thne other IiIma only. but -=h one of
them bean • funily i'elemblance to the ret:'

A few Press Opinions.

ret....- Q RAAAD 7IH&

ERA, JulM 1BI". 1920:-
.. An~ .udience accorded thil &1m • moat enthuaiaotic reception. To

the .uthor and producer, Arthur Peanon. muat be accorded the met- praite. for
he ... produced • &1m which reIIecb the ..... honour on the Britioh oc-..
induatry:'

GLASGOW err/ZEN• ......., 19f1a, 1920:-
"Eq.I to..mIIM. A.-ica __ .. thia year. and ......... _ .• the ...

.......... n. 'OIe,' which. I! ~ or t- .. - ioIdY

....... • pewfIId &1m. BodlIUlJjecta ..... to ......... be c:aIIed
•CrilIidlI • ..,... 1_not~tominimiae Mr.r--'.

work. ...... 1M .., • • • I .,.,. IUII'l'It in it ...,.u, it that it •
IhoaId be wry..-ll _ ,........
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REQUEST FOR RITURB OlP COPYRIQB! DEPOSITS

nate••t.~._....@<:?,
. ....~....?:d:..... 1.9.2:/

Register.or Copyrights.
Library or Consress.

WashiDaton. D. C.

-l- Dear Sir:
402330CT24'21

. The undersigned claimant or copyright in the work herein na-ed.

deposite4 in the Copyright OUice and duly registered hr oopyright pro-

tection. requests the return to ~1m under the prov ions or sections 69 and

a.~~7i:~i~·i:·~~;:~;.£~~~:t~~~:~:~~~~~~:5:~~~
deposited in the Copyright Mt'ice on. ~ ~..f!.. :.tb./aDd r..i~t ed

I CaL 1'7127'under Class............. Do.. Bo •....... _ ...............•

U this request can be granted you are asked and authorised to send

the said co", or copies to .. at the rollo.illl address z .

Jail. 1__,-"

I
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 

National Audio-Visual Conservation Center 
The Library of Congress  


